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THE REMBRANDT TRI-CENTENNIAL 

Amsterdam made elaborate preparations for the ceremonies to mark 
the three hundredth birthday of Rembrandt Harmeupz van Rijn, 
and distributed the notable memorial exhibition over two days, the 15th 
and 1 6th of July. Little Leydcn, which is the actual birthplace of the 
famous son of the mill owner, celebrated on the 14th, so that people could 
see both celebrations with comfort. 

The house in the Jodenbree street in Amsterdam, where Rembrandt 
lived so long, has been purchased and will be kept as nearly as possible in 
the same state as it was in Rembrandt's time objects, of the period being 
placed in it and such things as may have belonged to the artist. This 
house will form a small Rembrandt museum and attract to it gifts from 
well-wishers; it will form one of the most interesting places to visit after 
the Rijks museum and the house of Burgomaster Six. 

The house where Rembrandt died and the painter's tomb in the old 
church had simple tablets unveiled. Then the wing of the Rijks museum 
to contain the "Sortie of Banning Cock's Company," known for the cen- 
turies as the "Night Watch," was opened, and in it this famous picture, 
so destructive of Rembrandt's business outlook when it was painted, had 
a room to itself, arranged to imitate one of the old plain halls for which 
such large portrait combinations were prepared, and in which they were 
placed. Another room in this addition to the museum contained 
Rembrandt's portrait group of the " Staalmeesters." 

64 



THE REMBRANDT TRI-CENTENNIAL 



65 



In order that the celebration might have literary remembrance, two 
publications were prepared. Jan Veth wrote an illustrated biography of 
Rembrandt, published price 500 florins, and far more elaborate work has 
been started, a "Prenten Bijbel," or picture Bible, giving Rembrandt's 
illustrations of the Biblical scenes and events, published by Scheltema and 
Holkema. There will be 200 prints after paintings and etchings, with 
Dutch and Latin text, not the whole of the Bible, but only such portions 
as were illustrated my Rembrandt. The first installment appeared before 
July 15. The Rembrandt Committee has subscribed to a large number 
of copies. 

In looking up the present whereabouts of Rembrandt's paintings it is 
interesting to note how many — some fifty in all — have found their way 
to this country. There arc, of course, Rembrandts and Rcmbrandts — 
many weak copies arc doubtless called by the master's name and honestly 
esteemed as originals by their owners, but outside of these are numerous 
canvases which have been authenticated by the foremost authorities. 
Bode enumerates between forty and fifty, and a more recent writer adds 
to these three or four. Several of the copies are worthy of the master. 

George J. Gould's " Standard Bearer" is known the world over, as are 
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THE NIGHT WATCH 

By Rembrandt 

In the Rijks Museum 
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BRUSH AND PENCIL 



James Ellsworth's "Portrait of a Man of Forty," long known as a " Por- 
trait of Dr. Tulp," and Henry 0. Havemeyer's " Portrait of a Gentleman," 
known as "The Treasurer." There are no less than eight paintings by 
Rembrandt in Mr Havemeyer's collection, and Mrs. John L. Gardner of 
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Boston owns as many as five. The late Charles T. Yerkes of New York 
owned four, and they, with the opening of his gallery, will in a measure- 
soon become public property. The Art Institute, Chicago, has a fine exam- 
ple. Joseph Jefferson owned one, but that, unfortunately, was purchased 
at the sale by a dealer for a foreign client. Others will in the same way 
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drift back to Europe, which places no import duty on works of art, but 
many of those that remain will eventually find their way into public insti- 
tutions. The fact that they are already here, that they have been well 
chosen and properly prized, is, however, the first subject for congratulation. 
It is noteworthy that of the master's total output there now exist about 
450 paintings, 260 etchings, and about 900 drawings, or 1610 works in all. 

L. T. Granger. 




ANNUNCIATION OF THE SHEPHERDS 
By Rembrandt 



SALON OF THE DILETTANTI — IX 

SKY-SCRAPING SCULPTURE 

The Architect had been down to lower New York, and he said he 
had come back full of it. Full of what? inquired one of the Dilettanti. 
Why, of the sense of architectural absurdity, snapped the Architect. He 
had gone down, he said, expressly to see the sculptural embellishments of 
the new, much- vaunted Hall of Records, and — well, did the Dilettanti 
ever hear of such a fizzle of an enterprise? He practically had to take 
the whole business on trust, and he came away disgruntled, as anyone 



